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  MLcKHOaQJHOR PLVWROHWWR aW MaJa]]LQR IWaOLaQ AUW LQ CROd SSULQJV
 

B\ PAUL LASTER, September 2020

Venturing to Upstate New York and Western Massachusetts for Upstate Art
Weekend, Renée Riccardo and I took the train from Grand Central Station to Croton
Falls to pick-up a rental car before heading to Magazzino Italian Art in Cold
Springs. After admiring Arte Povera pieces from the fetching collection, we traveled
to Rhinebeck to visit architect Steven Holl¶s ‘T¶ Space, but a downed tree blocked
the road so we moved on to Woodstock, where we had booked an Airbnb for four
days.

We left early the next morning for MASS MoCA in North Adams, where we caught
two sensational, newly opened exhibitions—Ad Minoliti's FaQWaVtaV MRdXOaUHV and
Blane De St. Croix's HRZ WR MRYH a LaQdVcaSH—and then roamed through the
fascinating presentations of works by Louise Bourgeois, Sarah Oppenheimer, Sol



LeWitt, Ledelle Moe and Franz West. Journeying to the nearby Sterling and
Francine Clark Art Institute, we were captivated by the collection of classical,
modernist and Old Master artworks, and a contemporary exhibition of hanging
fabric sculptures by Pia Camil. 

MaULR MHU] aW MaJa]]LQR IWaOLaQ AUW LQ CROd SSULQJV 

Next stop was Hudson, where we hit the galleries and shops—including Pamela
Salisbury, Antigo, September, Ornamentum, Susan Eley Fine Art and the The
Hudson Eye exhibition at Hudson Hall—before calling it a day. The following
morning, we strolled the streets of Woodstock and then drove to Stoneleaf Retreat,
the organizer of Upstate Art Weekend, to view a selection of indoor and outdoor
projects and to roam the three-year-old artist residency¶s verdant grounds.



From there, it was a short drive to the Starlite Motel, where works by Hope
Gangloff, Liz Collins, Jeffrey Gibson and others were wonderfully installed around
the restored 1960s motor lodge. Driving on to Germantown, we visited Alexander
Gray Associate¶s Upstate outpost to see Jennie C. Jones¶s smart-looking show of
acoustic panel paintings before moving on to Chatham, where Donna Moylan was
premiering new, poetic paintings that enchantingly reflect the local landscape at
Thompson Giroux Gallery. 



LXcLaQR FabUR aQd JaQQLV KRXQHOOLV aW MaJa]]LQR IWaOLaQ AUW LQ CROd SSULQJV

On our final full day, we went for a marvelous morning tour of Manitoga, the former
home and 75-acre woodland garden of industrial designer Russel Wright, in
Garrison. Minutes away was Beacon, where we pondered shows at Mother Gallery



and Parts & Labor prior to a walkthrough DIA Beacon, where we were taken by
sprawling installations of powerful works by Andy Warhol, John Chamberlain, Sam
Gilliam, Imi Knoebel, Dan Flavin and others. Wrapping up the day in Rhinebeck,
we made it back to see paintings and sculptures by Hiroyuki Hamada at 'T' Space—a
delightful end to our 600-mile art crawl. WM

Ad MLQROLWL aW MASS MRCA LQ NRUWK AdaPV



BOaQH DH SW. CURL[ aW MASS MRCA LQ NRUWK AdaPV



LRXLVH BRXUJHRLV aW MASS MRCA LQ NRUWK AdaPV



SaUaK OSSHQKHLPHU aW MASS MRCA LQ NRUWK AdaPV



SRO LHWLWW aW MASS MRCA LQ NRUWK AdaPV



LHdHOOH MRH aW MASS MRCA LQ NRUWK AdaPV



FUaQ] WHVW aW MASS MRCA LQ NRUWK AdaPV



JHaQ-BaSWLVWH CaUSHaX[ aW TKH COaUN LQ WLOOLaPVWRZQ



PLHUUH-AXJXVWH RHQRLU aW TKH COaUN LQ WLOOLaPVWRZQ



EdJaU DHJaV aW TKH COaUN LQ WLOOLaPVWRZQ



PLa CaPLO aW TKH COaUN LQ WLOOLaPVWRZQ



DRQaOd BaHcKOHU aW PaPHOa SaOLVbXU\ GaOOHU\ LQ HXdVRQ



DaYLd HXPSKUH\ aW PaPHOa SaOLVbXU\ GaOOHU\ LQ HXdVRQ



MaUWKa COLSSLQJHU aW PaPHOa SaOLVbXU\ GaOOHU\ LQ HXdVRQ



CKaUOHV YXHQ aW PaPHOa SaOLVbXU\ GaOOHU\ LQ HXdVRQ



EaUO SZaQLJaQ aW AQWLJR LQ HXdVRQ



 FLOL] SR\aN aW TKH HXdVRQ E\H aW HXdVRQ HaOO LQ HXdVRQ



 AVKOH\ GaUUHWW aW SEPTEMBER LQ HXdVRQ



IULV ELcKHQbHUJ aW OUQaPHQWXP LQ HXdVRQ



KaWK\ OVbRUQ aW SXVaQ EOH\ FLQH AUW LQ HXdVRQ



 CaUO VaQ BUXQW aW WRRdVWRcN AUWLVWV AVVRcLaWLRQ aQd MXVHXP



 BHYHUO\'V aW SWRQHOHaI RHWUHaW LQ KLQJVWRQ



KHLVKa ScaUYLOOH aW SWRQHOHaI RHWUHaW LQ KLQJVWRQ



RHbHcca RHHYH aW SWRQHOHaI RHWUHaW LQ KLQJVWRQ



DaQa RRbLQVRQ aW SWRQHOHaI RHWUHaW LQ KLQJVWRQ



HRSH GaQJORII aW SWaUOLWH MRWHO LQ KHUKRQNVRQ



 JHIIUH\ GLbVRQ aW SWaUOLWH MRWHO LQ KHUKRQNVRQ



LL] CROOLQV aW SWaUOLWH MRWHO LQ KHUKRQNVRQ



JHQQLH C. JRQHV aW AOH[aQdHU GUa\ AVVRcLaWHV LQ GHUPaQWRZQ



DRQQa MR\OaQ aW TKRPSVRQ GLURX[ GaOOHU\ LQ CKaWKaP



MaQLWRJa, WKH IRUPHU KRPH aQd ZRRdOaQd JaUdHQ RI LQdXVWULaO dHVLJQHU RXVVHO WULJKW, LQ GaUULVRQ



 MaQLWRJa, WKH IRUPHU KRPH aQd ZRRdOaQd JaUdHQ RI LQdXVWULaO dHVLJQHU RXVVHO WULJKW, LQ GaUULVRQ



MaQLWRJa, WKH IRUPHU KRPH aQd ZRRdOaQd JaUdHQ RI LQdXVWULaO dHVLJQHU RXVVHO WULJKW, LQ GaUULVRQ



CKLH FXHNL aW MRWKHU GaOOHU\ LQ BHacRQ



SKaUa HXJKHV aW PaUWV & LabRU LQ BHacRQ



LRLV DRdd aW PaUWV & LabRU LQ BHacRQ



AQd\ WaUKRO aW DIA BHacRQ



 JRKQ CKaPbHUOaLQ aW DIA BHacRQ



 SaP GLOOLaP aW DIA BHacRQ



 IPL KQRHbHO aW DIA BHacRQ



DaQ FOaYLQ aW DIA BHacRQ



HLUR\XNL HaPada aW 'T' SSacH LQ RKLQHbHcN



HLUR\XNL HaPada aW 'T' SSacH LQ RKLQHbHcN



HLUR\XNL HaPada aW 'T' SSacH LQ RKLQHbHcN



HLUR\XNL HaPada aW 'T' SSacH LQ RKLQHbHcN
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Paul Laster is a writer, editor, curator, artist and lecturer. He’s a contributing
editor at ArtAsiaPacific and Whitehot Magazine of Contemporary Art and
writer for Time Out New York, Harper’s Bazaar Arabia, Galerie Magazine,
Sculpture, Art & Object, Cultured, Architectural Digest, Garage, Surface,
Ocula, Observer, ArtPulse, Conceptual Fine Arts and Glasstire. He was the
founding editor of Artkrush, started The Daily Beast’s art section, and was
art editor of Russell Simmons’ OneWorld Magazine, as well as a curator at
P.S.1 Contemporary Art Center, now MoMA PS1.
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